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1. Ileab ocBOEHUS AMCHUILIMHBI
[lensiMu OCBOEHMSI JTUCLMIUIMHBL SIBJISETCS PA3BUTUE YMEHUI pabOThl ¢ TEKCTaMU
CTWJIMCTUYECKOIO Pa3IMYHOM (PYHKLIMOHAJIBHON HANpPaBIECHHOCTH M CTUIMCTHYECKOTO
aHaluM3a XyJIOKECTBEHHOIO TEKCTa B paMKaX CTUIMCTUKHA JEKOAUPOBAHMS IS
MOCTH>KEHHMSI 3aMbICJIa aBTOPA M PACKPBITUS 3CTETUYECKOM ITyOMHBI IPOU3BEICHHUS.
JlucuumuinHa peann3yeTcsl Ha aHTJIMHMCKOM SI3BIKE.

2. MecTto aucuuniimibl B ctpykrype OIIOII BO
B cootrBercTBMM ¢ y4eOHBIM IUIAHOM TI0 HAIpaBJIEHUIO  IOATOTOBKHU
45.03.02 JIuHrBucTHKA, TUCHUIIMHA «CTUIMCTUKA U MHTEPIPETAUA XY/105)KECTBEHHOTO
TeKCTa (QHTJUUCKUN SI3BIK)» OTHOCHUTCS K BapHMaTUBHOW YacTH JUCLUMIUIMH IO BBIOODPY
(b1.B.IB.01.01).

3. Hepequb IVIAHUPYEMBIX PE€3yJIbTaTOB Oﬁy‘IEHI/IH mo IMCuamIlJimHe,
COOTHECCHHBIX ¢ HHIANKATOPaAMHU NOCTUKCHUA KOMl'[eTeH]_lI/Iﬁ

HByLIGHI/Ie HaHHOﬁ JUCIHITIINHBI CHOCO6CTBy€T (bOpMI/IpOBaHI/II-O CIcayromux
KOMHGTGHHHﬁ B COOTBCTCTBHH C Ta6JIHHeI>'I 1.



TpeGoBanus Kk pe3ybTaTaM OCBOCHUS AUCHUILIUHBI

Tadomuma 1

®opmupyeMble
KOMIIeTeHIIUH (KO[,

HJIaHI/IpyeMbIe pe3yJbTaTbl oﬁyqe}mﬂ o TUCHUIIJIMHE, B COOTBETCTBUMU C HHAUKATOPOM

JOCTHIKCHHUA KOMIICTCHIIUHA

Haumenosa
HHE OL[EHOYHOI'0

colepKaHue Nuauxarop B pe3yabTare 00yueHusi 10 AMCHMILINHE 00y4arolyecs M0JIKHbI: | CpeIcTBA
KOMIETEHIINN) AOCTHIKEHH S 3HATh YMeTh BJIaJeTh
KOMIIETEeHLMHU
(xox, coneprkanue
WHJIUKATOpa)
1 2 3 4 ) 6

IK-1 IK-1.1: OCHOBHBIE JUCKYPCHUBHBIE HCIIOJIb30BaTh 3THUKETHBIE | YMEHUEM IIPUMEHSITh YCTHBIN omnpoc,
Crioco0eH OCyIIeCTBIATh | 3HACT OCOOCHHOCTH CIIOCOOBI peayiu3aiuu (hopMyJIbl B YCTHOM CUCTEMY YCTHBIH 15019:101 8

YCTHBIA U TUCbMEHHBIN
TIEPEBOJ] C COOFOIEHUEM
rpaMMaTHYeCcKuX,
CUHTAKCHYECKUX U
CTHJIMCTUYECKUX HOPM

XYA0KECTBEHHOTO U
JIeJIOBOTO TEKCTa,
rpaMMaTHYECKHe
CTPYKTYpBI, XapaKTepHbIe
IUISL Pa3HBIX BUJOB TEKCTOB

KOMMYHHKATHBHBIX LIEJIeH
BBICKa3bIBaHMsI, OCHOBHBIE
CIOCOOBI BBIPAXKCHUS
CEMaHTUYECKOM,
CHUHTAKCUYECKOHN H
KOMMYHUKATHUBHOMU CBSI3U
MEXKAY 4aCTAMU
BBICKa3bIBaHUS

KOMMYHHKAIIIH; BECTH
00MEeH JeTI0BOi
uHpOpMAaIel B yCTHOM
dopme

JVHTBUCTUYCCKUX 3HAHUN
00 OCHOBHBIX
(hoHETHUECKUX,
JICKCHYECKHX,
rpaMMaTHYCCKHUX,
CII0BOOOPAa30BaTEILHBIX
SIBJICHUSIX, opdorpaduu u
MYHKTYaI[UX U3y4acMOTro
HWHOCTPAHHOTO SI3bIKa

JIeTIoOBast UTpa

IK-1.2:

Brnaneer ¢popmamu
HAIHOHAJIBHOTO PEYEBOTO
ITHKETa Ha M3y4aeMOM
HWHOCTPAHHOM A3BbIKC U
NpaBUJIaMH [TOBEICHHS
MEPEBOTUNKA B PA3TMYHBIX
CHUTyalHsIX YCTHOIO
nepeBojia

OCHOBBI MEXTyHapOAHOTO
ATHKETa U CUCTEMBI IIPaBHIT
MIOBEJICHHUS TIEPEBOAYMKA B
Pas3IMYHBIX CUTYaIUSIX
YCTHOTO TIepeBo/ia

o0ecreynTh YCTHBIH
MEPEBOJ] B CUTYAIIUAX
COTIPOBOXKICHUS
OpUIHATTEHBIX
JieJieranum,
TYPUCTHYECKUX TPYIIT U
JIEIIOBBIX TIEPETOBOPOB

HaBbIKaMH
npoQeCcCHOHAITLHOTO
MOBEICHUS TIEPEBOAYHKA
B COOTBETCTBHUH C
MCKAYHAPOIAHBIM
ITUKETOM

YCTHBIN 0I1poc,
YCTHBIN [IEPEBO/L,
JIeJI0Bas Urpa




I1K-1.3:

‘YMeeT HCIOoIB30BaTh
TEPMUHOIIOTHIO U
CICIU(PUISCKYIO JIEKCUKY

OINEpPalMOHHBIN COCTaB
MEepPEeBOIUECKUX JICUCTBUM B
chepe pa3IHMUHBIX BUJIOB
YCTHOT'O TIepeBo/ia ¢
co0ITIoTIEHEM HOPM
SKBHUBaJICHTHOCTH

OCYILECTBIIATh YCTHBIN
MOCIIEA0BATENBHBIN
NIEPEBOJ U YCTHBIN
MIEPEBOJ] C JINCTA C
co0ITIOTIEHEM HOPM
JIEKCUUECKOMH,
rpaMMaTHYECKO,
CHUHTAaKCHYECKO1,
CTHJINCTHYECKOMN
9KBHUBAJICHTHOCTH U
TEMIIOPAJIBHBIX
XapaKTEePUCTHUK
UCXOIHOTO TEKCTA;
WACHTUQHULIUPOBATH U
BOCTIPOM3BOIUTH
(GYHKLIMOHAIBHBINA CTHIIb
(peructp) opuruHana u
HHIUBHUAYAIBHYIO
MaHepy rOBOPSILETO B
SI3BIKE MIepeBoJia

CUCTEMOH PUEMOB
OCYILECTBIICHHS
Pa3IUYHBIX BUAOB
YCTHOT'O IIEPEBOJA C
COOJTIOTICHHEM HOPM
SKBHBAJICHTHOCTH Ha BCEX
YPOBHSIX S3bIKa

YCTHBIN
YCTHBIN

ompoc,
[IEPEBO/I,

JeIoBas Urpa




4. O0beM, CTPYKTYpa ¥ coJiepPKaHNe TUCIHUILTHHbBI

4.1. TpynoeMKOCTh TUCHMILIIMHBI

Bt yueGHoit paGors: Ounas popma 0OydeHHs
5 ceMecTp

OO01ast TpyA0€MKOCTh 10 y4eOHOMY 4

miany (3.€.)

KonmuecTBo yacoB 1mo yueOHOMY 144

miany (4ac.)

KonrtakTHas padota (Bcero) 48

B Tom uucre:

Jlexumu (JI) 24

[Ipaktuueckue 3anstus (I13) 24

Jlabopatopusbie padoTsl (JIP)

CamocTosiTenbHas paboTa (BCEro) 94

KypcoBas pabota He mpenycMoTpeHO yueOHBIM TUIaHOM

Bun mpoMexxyTOuHOM arTecTanun 3a;eT




4.2. CTpyKTYpa U collepKaHue TUCHMILINHBI

HanmMeHnoBaHue 1 KpaTkoe coep>KaHue KonuuectBo KonrakTHas pabota CamocrosiTenbHas DopMbl
pa3enoB AUCIUILIMHbI 4acoB M0 (4ackl), U3 HUX pabora TEKYIIETro
yueOHOMY | Jlekuuu | [IpakTuyeckue KOHTPOJIA
IJIaHy 3aHATHS yCIEBAEMOCTH
1. IIpoGJieMbl HOPMBI 1 BADHATUBHOCTH B 22 4 4 14
COBPEMEHHOM AHTJIMHCKOM JINTEPATyPHOM
sI3BIKE.
OO1eHaMOHAIBHBIN U JINTEPATYPHBIH
AHTJIMACKUAN SI3BIK.
Oco00EHHOCTH JTUTEPATYPHOTO A3BIKA U
BHEJIUTEPATYPHBIX PA3HOBUIHOCTEH (IUATIEKT, Huckyccus.
KaProH, MPOCTOPEUUE). OpOHTATBHBIN
[TucbmenHas (KHUXKHAs) U YCTHO- ompoc
paszroBopHas Hopma. B3anMonpoHUKHOBEHNE
AJIEMEHTOB Pa3rOBOPHOIO U KHMXKHOI'O S3bIKA.
IToHsiTHE HENTPATIBHOTO, KHUKHOTO U
Pa3roBOPHOTO CJIOBApA.
Crunuctuyeckoe UCHOIb30BaHUE PA3IMYHBIX
JIaCTOB CJIOBApS.
2. OyHKIUOHAJIbLHbIE CTUJIH. 24 4 4 16 OpOHTAIBHBIN
@YHKIMOHAJIBHBIE CTUJIN COBPEMEHHOTO onpoc

AHTJIMKACKOTO JINTEPATYPHOTO SA3bIKA -
oHUIIHAIBHO-/IETIOBOM, HAYYHO-TEXHUYECKUH,
ra3eTHO-IMyOIUITUCTUYECKUN U CTUITh




HanmenoBanue u KpaTKOC COACPKAHUC
Pa3aciioB JUCHUIIIINHBI

KomuecTBo
YacoB IO
y4eOHOMY
IJ1aHy

KonTakTHas pabora
(dachl), U3 HUX

Jlexniun

[IpakTnueckue
3aHATUS

CamocrosiTenbHas
pabota

DopmbI
TEKYILETo
KOHTPOJIS

yCIIEBAEMOCTH

XYyJ0)KECTBEHHOU JINTEPATyPHI.
DKCTPaTMHTBUCTUYECKOE U INHTBUCTUYECKOE
B IOHATUHU (HYHKIIMOHAIBHOTO CTHIIA.
OdurmansHo-1€10BOM cTHIIBb. OO1Iast
XapaKTePHUCTUKA CTHUJIS.
KOHBEHIIMOHAILHOCTD, TPATUITMOHHOCTbD,
CTPYKTYPHO-KOMIIO3UITHOHHAS
MOJCIIUPOBAHHOCTE. JIekcuaeckue u
IrpaMMaTHIECKUE OCOOCHHOCTH CTHIIS
o(HUIIHAIBHBIX JOKYMEHTOB. THITBI
o(HUIIHAIBHO-/ICTTIOBBIX TEKCTOB U UX
SI3bIKOBBIC OCOOCHHOCTH.
Hayuno-Texandeckuii ctunb. Oo1mas
XapaKTEPUCTHKA CTHIISA. TpeOoBaHMs SICHOCTH,
TOYHOCTH, JIOTHYCCKOM ITOCIET0BATCILHOCTH
1 UX OTPKECHHE B CIIOBAPE M CHHTAKCHUCE
HAyYHBIX TEKCTOB. THUITHI HAYYHBIX TEKCTOB H
UX S3BIKOBBIC OCOOCHHOCTH.
["azeTHO-MyOnMMuMcTHYECKUi cTUib. OO1Ias
XapaKTepHUCTHKA ra3eTHO-
MyOJUIIUCTUYECKOTO CTUIS. THIIBI Ta3eTHO-




HanmenoBanue u KpaTKOC COACPKAHUC
Pa3aciioB JUCHUIIIINHBI

KomuecTBo
YacoB IO
y4eOHOMY
IJ1aHy

KonTakTHas pabora
(dachl), U3 HUX

Jlexniun

[IpakTnueckue
3aHATUS

CamocrosiTenbHas
pabota

DopmbI
TEKYILETo
KOHTPOJIS

yCIIEBAEMOCTH

myOIUIIMCTUYECKUX TEKCTOB (Ta3eTHas U
KypHAJIbHAS CTAThsl, KPATKOE ra3eTHOE
COO0O0ILIEHUE, 3aT0JI0BOK, IIEPEOBAst CTATh4,
KoMMeHTapuil). CTpyKTypHO-CEMaHTUYECKHE
0COOEHHOCTH ra3eTHbIX coooOmeHuil. [lonsTue
3aunHa. OpaTopcKas pa3HOBUAHOCTh Ta3€THO-
MyOJUIUCTUYECKOTO CTUJIS.

Crwiib mapylaMEHTCKHUX pEYEH.

S3BIK peKnamel.

3. CTnJb Xy/10:KeCTBEHHOM JIUTEPATyPhl.
TekeT Kak 00bEKT JMHIBUCTHYECKOTO
aHaJIM3a.

MecTto cTusisa Xy105)KeCTBEHHON JTUTEpaTyphl B
cucteMe QyHKIIMOHAIbHBIX CTUJICH.
’KanpoBbie pa3HOBUAHOCTH CTHIIS
XYJI0’KE€CTBEHHOU JIMTEPATYPHI: 033U,
XyJI0’KE€CTBEHHAA P03, IpaMaTyprusl.
Hcnonb30BaHue 3IEMEHTOB Pa3IMUYHBIX
CTHJIEH B

XYI0XKECTBEHHOW JIMTEPATYPE.
Crnenuduueckrne 0cOOEHHOCTH

24

16

Juckyccust.
OpoHTAJIbHBIN
onpoc




HanmMeHnoBaHue 1 KpaTkoe cojep:KaHue KonuuectBo KonrakTHas pabota CamocrosiTenbHas DopMbl
pa3enoB AUCIUILIUHbI 4acoB MO0 (4ackl), U3 HUX pabora TEKYIIETro
yueOHOMYy | Jlekumu | [IpakTrueckue KOHTPOJIS
TIaHy 3aHIATHS yCIEBAEMOCTH

XYZ0>KECTBEHHOTO CTUJISI: 00Opa3HOCTb,

HSMOLIMOHAIBHOCTH, HHIUBUAYATbHOE

ucnoJib3oBanue OCHOBHBIE KaTEerOpUAIbHbBIC

O0COOEHHOCTH TEKCTA.

OcHOBHBIE KaTeropuaibHbIe (CTPYKTYPHO-

CEMaHTUYECKHE) OCOOCHHOCTH TEKCTA.

OYHKIIMOHAIBHO-CMBICIOBBIE OTPE3KU

TEKCTa: MOBECTBOBAHUE, OMHCAHUE,

acCyXJI€HUE, TUAJIOT, HECOOCTBEHHO-TIPSMAsI

peub. VX cTpyKTYpHO-KOMIO3UIIMOHHBIE U

JIEKCUKO-TpaMMaTHUECKHE OCOOCHHOCTH.

OKCIUTMIIMTHOE U UMIUIUITUTHOE COZIepKaHue

B TEKCTE.

4. PoHeTHYECKHE CTHIIUCTHYECKHE 24 4 4 16 Huckyccusi.

NpUeMBblI. OpOHTAIBHBIN

[ToHsITHE CTUIMCTUYECKOTO MpUEMA. Orpoc.

doneTnyeckue (rpadudeckue) Konrtposnbhnas

CTHJIMCTUYECKHE TIPUEMBI. paborTa.

AnnuTepanus.
3ByKONOApaKaHUE.
Pudma.

10




HanmMeHnoBaHue 1 KpaTkoe cojep:KaHue KonuuectBo KonrakTHas pabota CamocrosiTenbHas DopMbl
pa3enoB AUCIUILIUHbI 4acoB MO0 (4ackl), U3 HUX pabora TEKYIIETro
yueOHOMy | Jleknuu | [TpakTrueckue KOHTPOJIS
IJ1aHy 3aHIATHS yCIIEBAEMOCTH
Putwm.
[TapanuHrBUCTUYECKUE IPUEMBI.
OTtpakeHue 3ByKOBOI CTOPOHBI
BBICKA3bIBaHUS HA MMHCHME.
5. Jlekcuyeckne CTHIMCTHYECKUE IPUEMBI. 24 4 4 16 Huckyccusi.
CTunucTU4eCKUil TPUEM U KOHTEKCTYaIbHOE OpOoHTATBbHBIN
3Ha4YCHHUE. OIpoc.
Mertadopa. KoHntposnbHas
MeTtoHUMUSL. paborTa.
Hponus.
AHTOHOMAcHS.
onuTer.
OKCIOMOpOH.
['unepbona.
3eBrma.
KanamoOyp.

XyI0)KECTBEHHOE CPABHEHHUE.
CrumrcTudeckuii nepudpas.

DBheMHU3M.

CTpyKTypHO-CEMaHTUYECKHE OCOOCHHOCTH
JIEKCHYECKUX CTUITUCTUYCCKUX MPUEMOB.

11




HaunmenoBaHue u KpaTkoe cofepkaHue KomndecTBo KontakTHas pabora CamocTosTenbHas dopmbl
pa3aeiioB TUCITUILINHEI YacoB 110 (dachl), U3 HUX pabota TEKYIIEeTo
yueOHOMy | Jleknuu | [TpakTrueckue KOHTPOJIS
IJ1aHy 3aHATHS yCIIEBAEMOCTH
CruincTu4eckrue nNpueMbl, OCHOBAHHBIE HA
CMEIIEHUH CJIOB PA3JIMYHON CTUIMCTHYECKOU
OKpacKH.
CTUIIMCTUYECKOE UCTOJIb30BAHUE
(hpazeosIOrnIeCcKuX eIUHMI, CCHTCHITUMH,
aJTIO3UH, 1IUTAT.
VY nenbHBIN BEC JICKCUUECKUX CTHIIMCTUUYCCKUX
MIPUEMOB B Pa3IUYHBIX (PYHKIIMOHATBHBIX
CTHIISIX.
6. CHHTaKCHYeCKHe CTHINCTHYEeCKHE 24 4 4 16
NPUEMBI.
CuHTakcuuecKkass HOpMa U CUHTaKCUYECKUE
CTUJTUCTUYECKHUE TTPUEMBI.
Juckyccust.
CrunucTtudeckasi ”HBepcus, 000coOJieHue, .
OpoHTAJIBHBIN
napasuiesibHble KOHCTPYKIIUU,
OIIpoC.
XUa3MaTUYECKUE KOHCTPYKIIMH, TOBTOPHI, p
KonTponbHas
CTUJIMCTUYECKOE TIepeUrCIICHUE, Tpagalus,
paborTa.

aHTUTE3a, peTapJalusl.
ACHHJIETOH, NOJUCUHAETOH, TPUCOEINHEHNE.
Puropuyeckuii Bonpoc, JIMToTa.

DIUTANICUC, YMOTYAHHUE.

12




HaumeHnoBaHue 1 KpaTKoe coepKaHue KonunuecTtBo KonTakTHas pabora CamocTosiTenbHast ®opmbl
pa3aenoB TUCIUILIHHEI 4acoB 110 (gacel), U3 HUX pabota TEKYIIETO
ydyeOHOMy | Jlekuuu | [IpakTryeckue KOHTPOJIS
TIaHy 3aHSITHS yCIIeBa€MOCTHU

HecoOcTBeHHO-TIpsIMast peyb.

CTpyKTypHO-CEMaHTUYECKHE OCOOCHHOCTH

CHUHTAaKCUYECKHUX CTUIMCTUYECKUX IPHEMOB.

VY nenbHBINi BeCc pa3IMyHbIX CUHTAaKCHUYECKUX

CTHJINCTUYECKUX IPUEMOB B PA3IUYHBIX

(GYHKITMOHATBHBIX CTUTISIX.

UTOI'O 144 24 24 94

13




5. O0pa3oBare/ibHbIE TEXHOJIOTHH

B npenogaBanuu auctuiuinabl « CTUIIMCTUKA U UHTEPIIPETAIUS XY10KECTBEHHOTO
TeKCTa (QHMVIMMCKUN  SI3BIK)»  MCHOJB3YIOTCS  pa3HOOOpasHble  00pa3oBaTeNbHBIC
TEXHOJIOTUH, B TOM YHCJIE:

—  JIACKyCCHS;

—  UKT;

—  JIeKIIUH;

—  MOJyJIbHOE O0y4EHHE;

—  Ppa3BUTHE KPUTHUYECKOTO MBIIIJICHUS;

—  (poHTaIBHBINA OIpocC.

CamocrosiTenbHass padoTa OXBaThbIBaeT MPOPAOOTKY OOYYaIOIIUMHCS OTAEIBHBIX
BOITPOCOB TEOPETHUYECKOTO KypCa, BBIMOJHEHUE JOMAIIHUX padOT, BKIIOYAOIINUX

—  pabora ¢ yueOHOHN U HAYYHOI JIUTEepaTypoii;

—  paboTy C UHTEPHET-UCTOUYHUKAMHU.

6. YueOHO-MeTOANYECKOE 00eclieYeHe CAMOCTOSITeIbHON padoThI
00y4Yaruxcs

6.1. Cnucok y4eOHOii TuTEepaTyphl

OcHoBHas JuTeparypa:

1. Kyxapenko B. A. IIpakTHUKyM MO CTHJIMCTUKE aHIVIMHCKOIO fA3bIKA: y4eOHOE
nocodue 115 Guoorndeckux GakyabTeTOB YHUBEPCUTETOB, MHCTUTYTOB U (DaKyJIbTETOB
MHOCTPaHHBIX SA3bIKOB. M.: Beicmias mkoia, 1986. 144 c.

2. NBamknn, M.I1. 1124 TIpakTukyM MO CTUIMCTHUKE AHTIIMKACKOTO S3bIKA. = A
Manual of English Stylistics: [yue6noe mocodue] / M.I1. MBamkun, B.B. CnoOHHKOB,
A.B. Cense. M.: ACT: Bocrok-3amnaz, 2005. 101,

JlonoJiHUTeIbHAS JIUTEpaTypa:

1. Apnonsa U.B. Ctunuctuka. CoBpeMEHHBIM aHTITMHCKUHN SI3bIK: Y UEeOHUK ISt
By30B. M.: ®nunta, Hayka, 2009. 384 ¢

2. I'ypeBuuy, B.B. English Stylistics: CtuincTrka aHMIMICKOTO si3bIKa: yueOHOe
ITOCOOHETO. M.: drmnTa, 2016. 69 c. URL.:
http://biblioclub.ru/index.php?page=book&id=93714.

3. Komesas, N.I'. CtunucTika COBPEMEHHOTO AHTJIMHUCKOTO S3bIKA: Y4eOHOE

noco6ue it By30B. M.: Akagemus, 2011.349 c.
4. CkpebneB, 0. M. OCHOBBI CTUJIMCTUKH AHTJIMHCKOTO SI3bIKa: YYEOHUK. 2-€
m3a. ; ucop. M.: ACT: Actpens, 2000. 224 c.

14


http://biblioclub.ru/index.php?page=book&id=93714

6.2. C;i0Bapu U CIPAaBOYHMKH:

Cnyx0a TeMaTUueCKuX TOJKOBBIX cioBapel http://www.glossary.ru/.
CnoBapu u sunukioneauu http://dic.academic.ru/.

AxmanoBa O.C. CnoBapb JMHIBUCTUYECKUX TEPMUHOB. M., 2007.

W e

SApuesa B.11. JIuHrBucTAYECKHN S3HIUKIONEAAYECKAN cinoBapb. M., 2002.
5. Crystal D. The Cambridge Encyclopedia of the English Language.
Cambridge: CUP, 1996.

6.3. [lepuoanyeckue U3aHus:

1.  Bompochl COBpEMEHHOM JTMHIBUCTUKH U METOAUKHA OOyUEHHSI HHOCTPAHHOMY
S3BIKY B IIKOJIE M By3e. https://e.lanbook.com/journal/issue/294210
2. AkryampHble TpoOJeMbl (UIONOTMH M IIEJIarOrMYECKOM JIMHTBHCTHKH.

https://www.elibrary.ru/contents.asp?id=37203432.

6.4. Pecypchbl uH(pOpMANIMOHHO-TEJIEKOMMYHUKAIIMOHHOM ceTu « AHTEpHET»

JI71st OCBOCHMS JUCITUTUTMHBI PEKOMEHIYIOTCS CIICIYIOIINE CalThl MH(DOPMAIMOHHO-
TEJICKOMMYHUKAIIMOHHOU cetn « THTepHeT:!

1.  KuGepJlenunxka (http://cyberleninka.ru/)

2. bubmuorpaduueckne 0a3bl AaHHBIX MO oOmecTBeHHbIM Haykam MHWOH //
http://inion.ru/
3. OtkpeiTass 0aza JaHHBIX CTaTed B HAY4YHBIX >KypHajdaxX KpYMHEUIINX

m3natenscTB, Takux Kak Elsevier, Highwire, IEEE, Nature, Taylor & Francis u. T. 1. //
http://scienceresearch.com/scienceresearch/

6.5. IlpodeccunonanibHble 0a3bl JaHHBIX U HHPOPMAIIMOHHBIE CIIPABOYHbIE
CHUCTEMBbI:

1.  ®enepanbubiii mopran "Poccuiickoe odpazosanue” http://www.edu.ru/

2. ObC «YHUBEPCUTETCKAA BUBJIMOTEKA OHJIAH»
www.biblioclub.ru

3. http://books.google.ru/books?id=85zS w AaPOC (rmaBa B KHUre O
CEMaHTUYECKOM Pa3BUTUH)

4, Chandler D. Denotation, Connotation and Myth// Semiotics for Beginners -
http://www.aber.ac.uk/media/Documents/S4B/sem06.html Chandler D. Intertextuality//

Semiotics for Beginners. - http://www.aber.ac.uk/media/Documents/S4B/sem09.htmi
Chandler D. Rhetorical tropes// Semiotics for Beginners. -
http://www.aber.ac.uk/media/Documents/S4B/sem09.html David Crystal Home Page -
http://www.davidcrystal.com/ Glottopedia -
http://www.glottopedia.de/index.php/Main_Page

5. http://www.wordorigins.org/ (MICTOpHS OTJIETBHBIX CJIOB)
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http://dic.academic.ru/
https://e.lanbook.com/journal/issue/294210
https://www.elibrary.ru/contents.asp?id=37203432
http://cyberleninka.ru/
http://inion.ru/
http://scienceresearch.com/scienceresearch/
http://www.edu.ru/
http://www.biblioclub.ru/

6. Oxford Academic Journals: Bbaza JAHHBIX
https://academic.oup.com/journals/pages/social_sciences.https://englishnotesguru.com/met
hods-of-teaching-english-mcq/.

7. http://www.englishwell.org/376-arnold-iv-stilistika-sovremennyj-anglijskij-
yazyk.html.

8. http://www.ego4u.com/en/cram-up/writing/style.

6.6. Coaep:kaHue caMOCTOSATEIbHOI PadoThI

1. IIpo6s1eMbl HOPMBI U BAPDMATUBHOCTH B COBPEMEHHOM AHIJIMHCKOM
JUTEPATYPHOM fA3BIKE.

Bonpocwl 0na camocmosamenvhoii pabomot:

o What is stylistics and what are the main trends in style study?

o What are the main categories of stylistics?

o What are the levels of linguistic analysis and which of them are relevant for
stylistic analysis?

o What is decoding / encoding stylistics?

o What are the norm and foregrounding? How do they function in the text?

o What is the ultimate goal of stylistic analysis of a speech product?

o What is the meaning of a word in reference to the concept of an entity?

o What are the types of lexical meaning according to different classifications?

o What connotational meanings do you know? Give examples of your own.

o What registers of communication are reflected in the stylistic differentiation
of the vocabulary?

o What are the main subgroups of formal (special literary) vocabulary?

o Speak about terms, their structure, meaning and functions.

o What are the fields of application of archaic words and forms?

o Give the main characteristics of slang, jargon, general colloquial vocabulary.

o Define the place and role of dialectal words in the national language.

o Find words belonging to different stylistic groups and subgroups in the
dictionaries and reading materials paying attention to the type of discourse (dialogue,
narration, description, and the author’s speech).

3aoanus ons camocmosmenvHol pabomol.

° Cremnaiite yrpaXHEHHsI UX COOTBETCTBYIOILUX Pa3/I€NIOB

OCHOBHOW JIUTEPATYPBL.

2. (I)yHKlII/IOHaJILHLIe CTHUJIU COBPEMECHHOI'0 AHIJIMHCKOI0 JUTEPATYPHOIO
A3bIKA.
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https://academic.oup.com/journals/pages/social_sciences.https:/englishnotesguru.com/methods-of-teaching-english-mcq/
https://academic.oup.com/journals/pages/social_sciences.https:/englishnotesguru.com/methods-of-teaching-english-mcq/

Bonpocwt ona camocmosamenvroti pabomul:

o Speak on the types of language communication.

o The status of the belles-letters style among the other styles.
o Discuss the characteristic features of the scientific style.

o Speak on the peculiarities of the newspaper style.

o Discuss the characteristic features of the publicist style.

o Characterize the style of official documents.

o Text in speech communication, its categories and features.
3aoanus ons camocmoamenvbHou pabomol:

J Caenaiite ynpaxHeHHUsI UX COOTBETCTBYIOLIUX pa3IesIoB
OCHOBHOI1 JIUTEpaATYPHI.

3. CTnib Xya0:KecTBeHHOM JuTepatypsbl. TekeT kak 00beKT

JIJUHITBUCTHYECKOI'0O aHaJIn3a.
Bonpocwi ons camocmosamenvhoit pabomot.

o Semantic structure of the text, its unity (cohesion).Ultra or Supra-Phrasal
Units (SPU).

o A paragraph as a structural feature of the text

o Text as representation of intentions, speech acts, communicative acts,
communicative semantic integrity.

3aoanus ons camocmosmenvHol pabomoi.:

J Cremnaiite ynpaXHEHHsI UX COOTBETCTBYIOLIUX PA3AEIOB
OCHOBHOI JIUTEPATYPHI.

4. PoHeTHYECKHE CTUINCTHYECCKHE NIPUEMBI.
Bonpocwi ona camocmosamenvhoii pabomot:

o Onomatopoeia

o Types of onomatopoeia, examples and functions.

o Alliteration, assonance (examples and function).

o Rhyme. Types of rhyme, examples and distinctive features.

o Rhythm.

o Graphical Stylistic Means.

o Graphon. Italics. Capitalization. Multiplication. Hyphenation. Spac-ing of
lines, (definitions, examples and functions) Morphemic repetition.

3aoanus ons camocmosmenvHol pabomoi.

o Crenaiite ynpaXHEHUSI UX COOTBETCTBYIOLIUX Pa3/I€I0B
OCHOBHOW JIUTEPATYPBL.
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5. Jlekcu4yeckue CTUIIMCTHYECKHE TPUEMBI.

Bonpocwi ona camocmosmenvhoii pabomot:

What is the difference between stylistic devices and expressive means?
What is a metaphor? (give an example)

What kinds of metaphor do you know?

Can a metaphor be an EM?

Where can trite metaphors be found?

What is a metonymy? (give an example)

What is the difference between metonymy and periphrases?

What is irony? (give an example)

What is the function of irony?

What zeugma and pun are based on?

What is a zeugma? Pun? (give an example)

What is the difference between an epithet and an attribute?

What is an oxymoron? (give an example)

What unites interjections, exclamatory words, epithets and an oxymoron?
What is the difference between a simile and comparison? (give an example)
What is a periphrasis? (give an example)

What is an allusion? (give an example)

3aoanus ons camocmosmenvHol pabomoi.

Cremnaiite ynpaXXHEHHsI UX COOTBETCTBYIOLIUX PA3AEIOB

OCHOBHOI1 IUTEPATYPHI.

6. CuHTaKCHYeCKHe CTUIIMCTHYECKHE NPUEMBI.

Bonpocul ona camocmosamenvHou pabomul:
Syntactic study of syntax begins with the study of the length and struc-ture of

the sentence. Some peculiarities of the length and structure of the sen-tence.

Polysyndeton.

Asyndeton.

Examples and function. Ellipsis.

Types of ellipsis, apokoinu construction, examples and func-tion.
Aposiopesis (break-in-the-narrative, or suppression).

Litotes.

Exam-ples and functions.

Inversion.

Function of inversion.

Suspense or Retardation.
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Detachment, (examples and functions)

Parallelism.

Chiasmus.

Repetition (examples of the types of repetition and functions)

Antithesis.

Climax (types of climax, examples and functions)

Question-in-the-narrative.

Rhetorical Questions.

Examples, sphere of usage and functions.

Represented speech. Two varieties: 1) uttered represented speech 2) unuttered

represented speech. 3adanus ons camocmossmenvrotl pabomeot.

C,uenaﬁTe YIIPa)XKHCHUA UX COOTBCTCTBYIOIIUX PA3CIIOB

OCHOBHOM JINTEPATYPBL.

6.7. TeMaTuka ¥ TPeOGOBAHUSA K CTPYKTYPE H COAEPKAHUIO TOKJIAT0B
JlauHbIi BUA pabOTHI HE MPEyCMOTPEH

6.8. TemaTuka 1 TpeOOBAHUSA K CTPYKTYpPE U COAEPKAHMIO IcCe
JlaHHBIM BUA pabOTHI HE MPEYCMOTPEH

6.9. TemaTuka u TpeOOBaHUS K Keiicam:
JlaHnHbIi BUA pabOTHI HE MPEYCMOTPEH

6.10. [IpumepHBIe BONPOCHI K KOHTPOJbLHBIM padoTam:

Onomatopoeia

Types of onomatopoeia, examples and functions.

Alliteration, assonance (examples and function).

Rhyme. Types of rhyme, examples and distinctive features.

Rhythm.

Graphical Stylistic Means.

Graphon. Italics. Capitalization. Multiplication. Hyphenation. Spacing of

lines, (definitions, examples and functions)

Morphemic repetition.

What is the difference between stylistic devices and expressive means?
What is a metaphor? (give an example)

What kinds of metaphor do you know?

Can a metaphor be an EM?

Where can trite metaphors be found?
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What is a metonymy? (give an example)

What is the difference between metonymy and periphrases?

What is irony? (give an example)

What is the function of irony?

What zeugma and pun are based on?

What is a zeugma? Pun? (give an example)

What is the difference between an epithet and an attribute?

What is an oxymoron? (give an example)

What unites interjections, exclamatory words, epithets and an oxymoron?
What is the difference between a simile and comparison? (give an example)
What is a periphrasis? (give an example)

What is an allusion? (give an example)

Syntactic study of syntax begins with the study of the length and struc-ture of

the sentence. Some peculiarities of the length and structure of the sen-tence.

Polysyndeton.

Asyndeton.

Examples and function. Ellipsis.

Types of ellipsis, apokoinu construction, examples and func-tion.
Aposiopesis (break-in-the-narrative, or suppression).

Litotes.

Exam-ples and functions.

Inversion.

Function of inversion.

Suspense or Retardation.

Detachment, (examples and functions)

Parallelism.

Chiasmus.

Repetition (examples of the types of repetition and functions)
Antithesis.

Climax (types of climax, examples and functions)
Question-in-the-narrative.

Rhetorical Questions.

Examples, sphere of usage and functions.

Represented speech. Two varieties: 1) uttered represented speech 2) unuttered

represented speech.
Bun 3aganus:
Define what expressive means and stylistic devices are used in the following

sentences.

1)
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2)....
15).

6.11. TemaTnka KypcoBbIX padoT:
JlanHbli BuA pabOTHI HE IPETYCMOTPEH.

6.12. IlpuMepHbIe BONPOCHI /ISl BHICTYIIEHUH HA KPYIJIBIX CTOJIAX:
JlanHblit BuA pabOTHI HE IPETYCMOTPEH.

6.13. CTpykTypa npoekra:
JlanHbIi BUA pabOTHI HE IPETYCMOTPEH.

6.14. 3aganus K 3a4ery:

1. TeopeTnyeckue BONMPOCHI:

1. What is Stylistics and what are the main trends in style study?

2. What functional styles do you know?

3. What branches of Stylistics do you know?

4. What is decoding / encoding stylistics?

5. What are the aspects of neutral, literary and colloquial layers of the English
vocabulary?

6. What are the main subgroups of formal (special literary) vocabulary?

7. Speak about terms, their structure, meaning and functions.

8. What are the fields of application of archaic words and forms?

9. Give the main characteristics of slang, jargon, professionalisms.

10. What are vulgarisms?

11. Define the place and role of dialectal words in the national language.

12. Comment on phonetic Expressive Means and Stylistic Devices creating the
effect of euphony and cacophony.

13. What graphic EM do you know?

14. What is a contextual meaning? How is it used in a SD?

15. What is a metaphor? Give examples of original, hackneyed, prolonged
metaphors.

16. What is a metonymy? Give a detailed description of a device.

17. What is irony? What lexical meanings are employed in its formation?

18. What is included into the semantic group of SDs known as “play on words”?

19. What lexical meaning is involved in the formation of epithets? What semantic
and structural types of epithets do you know? What parts of speech are mostly used as
epithets and why?
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20. What meaning is foregrounded in a hyperbole? What types of hyperbole can you
name?

21. What is an oxymoron? Give examples of trite oxymorons. Why are there
comparatively few trite oxymorons and where are they mainly used?

22. What is antonomasia? What types of antonomasia do you know? Give examples
of some speaking names from the books you read. Give examples of personages’ names
used as qualifying common nouns.

23. What is a euphemism? Give examples.

24. What is a hyperbole? What makes it trite and where are trite hyperboles
predominantly used?

25. What is understatement? In what way does it differ from hyperbole?

26. What is the difference between the original and hackneyed SDs? Give examples
of both.

27. Different types of Repetition and their stylistic functions

28. Parallelism and its functions in different styles of writing. Chiasmus and
Prolepsis.

29. What’s the main function of the Stylistic Inversion?

30. Detachment, Attachment, Suspense, Climax, Antithesis, Enumeration and their
stylistic relevance.

31. Comment on various types of connection and their stylistic relevance:

32. Polysyndeton, Asyndeton

33. Comment on SDs, based on Revaluation of Syntactical Elements. Question-in-
theNarrative, Rhetorical question, Litotes. Their stylistic function and sphere of use.

34. Stylistic functions of grammar categories. The role of transposition.

35. Transposition of lexico-grammatical classes of nouns. Stylistic function of
articles.

36. Stylistic transposition of pronouns and adjectives.

37. Stylistic functions of verbal categories

38. Speak on the types of language communication.

39. The status of the belles-letters style among the other styles.

40. Discuss the characteristic features of the scientific style.

41. Speak on the peculiarities of the newspaper style.

42. Discuss the characteristic features of the publicist style.

43. Characterize the style of official documents.

44. Comment on the main characteristics of oral colloquial speech.

45. Characterize the text as the main language unit

46. Comment on the categories of the literary text (discreteness, integrity, modality,
conceptuality, information, implicitness).
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47. What does text interpretation include? Enlist and comment on the elements of
the text analysis (the title, the characters, the conflict, the setting, the tone and the theme,
artistic detail)

48. Comment on the types and forms of speech in literary text.

2. [IpakTHYecKHe 3aJaHUsI K 3a4eTy

Define the following stylistic devices.

1) You know dat one-laigged nigger dat b’longs to old Mistro Bradish?

2) ... When I uncovered my eyes, the apparition was no longer apparent... (‘The
Sphinx’ E.A. Poe)

3. Interpret the short story according to the scheme:
Interpretation Scheme

1. Give a 2-3 word characteristic to the general tone of the text. Render its contents
in 1-2 sentences.

2. What is the literary reputation of the author (if known) considering his views on
life, pet-problems and style? How does the story in question relate to those?

3. What is the theme (problem) of the story? What is the author’s message? When is
the latter revealed?

4. What is the role of the title?

5. What is the type of narration of the story? How does it contribute to the
comprehension of the story?

6. What are the global and local settings of the story? How do we come to know
those? What is their role?

7. Is the composition conventional? Are there any parts missing? What stage does
the author choose for a starting point? Why?

8. Is there any exposition? How long is it? What takes place in it?

9. How many complications does the conflict of the story have? What are they?

10. What climax do the complications lead to? Prove that it is the climax.

11. Is the dénouement long?

12. Does it make clear how the conflict resolves and what will happen with the
central characters?

12. Who are the central characters? Which of them are the protagonist and the
antagonist? What lets you identify them like that?

13. Are the main characters round or flat? Are they characterized directly or
indirectly? What are the stylistic devices (SDs) the author uses in depicting the characters?

14. What SDs are preferred by the author in depicting the conflict on the whole?
What is their stylistic relevance? What SDs do you find remarkable?

15. What other characters inhabit the universe of the story? What is their function?
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16. What is your individual perception of the story?

To Sit in the Sun Joanna Leyland

Don't ask me, dearie. I wouldn't know about that. As | said, I'm just a
neighbour of theirs - that's right, that little white house there on the corner, the one with
the fig tree next to it. And yes, | saw it all. Not that | was watching - | believe in keeping
myself to myself - but a body couldn't help noticing. First all the coming and going with
him being ill, then the weeping and wailing when he died - of course | went to pay my
respects, that's only right - and | saw them carry the poor lamb from the village, lay him
out proper and wall up the tomb. I did feel sorry for the two girls, | must say.

What? Yes, that's right, dearie. Four days later it was - just as things were
getting back to normal. Some sort of preacher. The girls must have sent for him - with
never a word to anyone - and up he walked, bold as anything, with a bunch of followers
too. You can imagine the talk. And then to go on up to the tomb, with near enough the
whole village hard on their heels. No, | didn't go - not decent, I thought, stirring people up,
giving them false hopes, but | was wrong, wasn't 1? The preacher did it - got them to open
the tomb and called out, so they say, and that was that. Back they all came, the two girls
crying and hugging their brother, half the crowd jabbering with excitement and the other
half - you know, looking sideways and not really sure. | wasn't sure myself, come to that.

Afterwards? Well, when the preacher left and all the fuss had died down, |
asked his sisters if they needed any help to keep an eye on him. They couldn't thank me
enough. First it was just for a few hours, then they started bringing him over in the
morning and taking him home at night, then they asked me if | could ... . you know, have
him permanent. Like I said, I'm a widow, and they ... well, dearie, let's just say I'm not too
proud to accept a little something for having him.

Mind? Bless you, no, of course | don't mind. Well, you can see for yourself,
dearie. He just sits there mostly. | talk to him, of course - well, a body needs some
company - but if I don't ..... No, he's no trouble at all. He just likes to sit in the sun.

7. OnleHOYHBIE CPeCTBA /1Jisl MPOBEeHUs TeKYIero KOHTPOJIsl YCIIeBAeMOCTH,
NMPOMEKYTOUYHOM aTTeCTAlUMN 00yYAKOIIUXCH

Ouenka kadecTBa Yy4YE€OHBIX JIOCTIXKCHUH OOydYarommxcss MO  JUCIUIUIMHE
OCYIIECTBJISIETCSI B BHUJI€ TEKYIIETO KOHTPOJS YCHEBAEMOCTH W MPOMEKYTOUHOM
aTTeCTallH.

7.1. Tekymuii KOHTPOJIb YCIIEBA€MOCTH

Texkymuid KOHTPOJb YCIEBAEMOCTH YYMTBHIBACT CIEAYIOLIME BHUABI TEKYIIEH
aTTECTAIlMU: BBITIOJIHEHHE OOYYarONIUMCSI BCEX BHUIOB KOHTPOJIBHBIX MEPOTPHUATHH,
MPETYCMOTPEHHBIX pabodeil MporpaMMO JUCIMIUIMHBI, U CaMOCTOSITENIBHYIO padoTy
oOyuarorierocsi. Bce hopmbl TeKymiero KOHTpOJIsSE W aKTUBHOCTH Y4YacTHsSl CTYACHTOB B
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mpakThdecknx ©  (wim) 1abopaTOpHBIX 3aHATUAX, KPUTEPUU WX  OIICHUBAHUS
NPEJCTaBJICHbl B pabouell mporpaMMe NUCIUTUIMHBI U (OHJIE OICHOYHBIX MaTEpHUajoB
(ITpunoxxenus 1).

7.1.1. Kputepum ouleHKH A0KJIaaa
JlanHblit BuA pabOThI HE IPETYCMOTPEH.

7.1.2. Kputepuu oueHKH 3cce
JlanHblit BuA pabOThI HE IPETYCMOTPEH.

7.1.3. Kputepumn ouenku pedepara
JlanHbIi BUA pabOTHI HE IPETyCMOTPEH.

7.1.4. KpuTepum olleHKH KOHTPOJIbHOH padoThI
JlaHHBII BUA paOOTHI HE MPEYCMOTPEH.

7.1.5. Kputepum oneHKH TecTa

Kpurepuu [Tokazarenu

Odopmiienue Tecta - coOoieHre TpeboBaHui K 0(hOPMIICHUIO
MMCbMEHHON PabOThI

HpaBI/IJ'IBHOCTB - IpaBUJIbHOCTb OTBCTOB
IMOCTAaBJICHHLIX BOIIPOCOB U

3aJlaHuM

IIIkana oueHuBaHus TecTa (B 0aaax):

Kpurepuu ouenku (B 0anmnax):

Kax b1l TeCT COCTOUT U3 ONPEACIEHHOTO KOJINYECTBA BOPOCOB.

Kaxxnplii npaBuiibHBIA OTBET Ha Bompoc ouneHuBaercs B 1 Oamn. Kommuectso
MPABUJILHBIX OTBETOB JAET OLICHKY MPSIMO MPOMOPIIMOHAIBHO MAKCUMYMY T10 TEXKAPTE.

7.1.7. Kputepuu onieHKN KypCcOBOi padoThI
JlaHHbI BUA pabOTHI HE MPETyCMOTPEH.

7.1.8. Kpurepum oueHKHM BBICTYILUICHUSI HA KPYIJIOM CTOJI€.
JlanHbIil BUA pabOThI HE MPEYCMOTPEH.

7.2. IIpomMexkyTOYHAS ATTECTALMA
7.2.1. lllkana oueHUBAHNSI YPOBHS 3HAHU I
B MHctuTyTe Hcmonb3yercss OalbHO-PEUTUHIOBAasl CHCTEMa OLICHUBAHHS YPOBHS
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3HaHui oOywarommxcs (manee — bBPC). Ilpu BPC onenuBanue ypoBHS 3HaHUHN
oOyuaromuxcs ocyuiectisgercs o 100-6amibHOM 1 5-0aIbHOM IIKaIax.

ITepeBon 100-0aybHON CUCTEMBI OLICHWBAHUS YPOBHS 3HAHUM OOydaromuxcs B 5-
OAJUIBHYIO CUCTEMY OLICHUBAHMSI IPOBOJUTCS 110 CIEAYIOLIUM COOTBETCTBUAM:

0 - 50 GanIoB = «HEYIOBIETBOPUTEIHLHOY, «HE 3aUTCHOY

51 - 70 0annoB = «yAOBIETBOPUTEIIBHO», «3aUTEHO

71 - 85 6anIoB = «XOPOIIOY, «3aYTECHO

86 -100 6amIoB = «OTIIMYHOY, «3aUTCHOY.

K npomexyTouHOM arTecTaly J0MycKaroTcsl oOydaromuecs, HaOpaBIIUe HE MEHEe
51 Ganna B XoJe NMPOBEIEHUS TEKYILIEr0 KOHTPOJI ycCIeBaeMOCTH. B ciydae Hammuus
y4eOHOM 3a10J>KEHHOCTH O0yYaroUIuiicss 0TpabaThIBaeT MPOIYIIEHHBIE 3aHATUS B (hOpME,
MPEAJIOKEHHOW MPENoIaBaTesieM U NPEJCTABIEHHON B HACTOALIEH pabdouyell mporpamme

TUCIMILTAHBI B pa3zelie caMOCTOsITeNbHAs padoTa.
OT4eTHOCTh TPOBOAUTCSA B (OpME YCTHOTO OHK3aMeHa. Pe3ymprarhl OOydeHWsI
OIIEHUBAIOTCSI: OTJIMYHO/XOPOII0/yI0BIETBOPUTEIILHO/HEYI0BJIETBOPUTEIIBHO.

O1eHOYHEIE

MaTCpHuabl

JJIsA IIPOBCACHUA HpONKﬁKYTOHHOﬁ aTTcCTallnu

oOyuaroruxcst npuBeieHsl B [Ipunoxenuu 1 k paboueit mporpamme AUCIUILUIAHBI.

7.2.2. lllkana oueHMBAHUS MPOMEKYTOUYHOI aTTeCTANMYU MO TUCHUIJIHHE

Ouenka

YpoBeHb NOATOTOBKH

3a4TC
HO

OTJIMYHO

Bce xommereHiuu (4acTu KOMIIETEHIMM), Ha
dbopMHpoBaHHWE KOTOPHIX HalpaBjieHa JAUCIUIUIMHA,
c(hOpMHUPOBAHBI HA YPOBHE HE HIKE «OTIMYHOY.

XOpOIIO

Bce kommereHmuu (4acTM KOMIETEHIIWI), Ha
dbopMupoBaHHE KOTOPHIX HaMpapjieHa JUCLIMILIMHA,
chopMUpOBaHbBl HAa YPOBHE HE HHUXKE «XOPOILIO», MPHU
ATOM XOTS Obl OJHA KoMMeTeHuHs chopMUpoBaHA Ha
YPOBHE «XOPOILIOY.

YAOBJICTBOPHUTCIBHO

Bce kommerenmmu (4acTH KOMIETEHIIM), Ha
dbopMHpoBaHWE KOTOPHIX HalpaBieHa JUCIUILINHA,
c(hopMHUpPOBaHBI Ha YpOBHE HE HIDKE
«YIOBJIETBOPUTEIBHO», TIPH JTOM XOTS OBl OAHA
KOMITETEHITHS chopMHupoBaHa Ha ypOBHE
«YAOBIETBOPUTEIILHOY

HC
3a4YTCHO

HEYJIOBJIETBOPUTEIb
HO

XoTs Obl O/lHa KOMITETEeHIUs chopMupoBaHa Ha
YPOBHE «HEYIOBIIETBOPUTEIIHHOY.
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8. MaTepuajJibHO-TeXHHYECKOE o0ecneyeHue JUCITUNTIUHBI

Jns peanuzanuu pabodeil mporpaMmbl JTUCHUILIAHBI UMEIOTCS TOMEIICHUsS IS
OPOBEACHUSA  3aHATUWA  JIEKIMOHHOTO W CEMHHApCKOrO0  THUIA, TPYIIOBBIX H
WHJVBHUAYaJbHBIX KOHCYJIbTALUM, TEKYIIETO KOHTPOJS U MPOMEKYTOUYHOM aTTECTALNH, a
TaKK€ TIOMEIICHUS JJIsi CaMOCTOSITENbHOW paboThl. [lomMemieHus yKOMITIEKTOBAHbI
CIECHUAIU3UPOBAHHON MEOEIbI0 U TEXHUYECKUMH CPEJICTBA OOYUCHUS, CIIyKAIIUMU IS
npecTaBieHus HHQOpMAaLUK OOJIBIION ayAUTOPHH.

[Tomenienne st MPOBEAECHUS 3aHATHN JEeKUMOHHOro thna Ha 100 mocamouyHbIx
MECT YKOMIUIEKTOBAHO: JJICKTPOHHON TPUOYHOW C KOMIIBIOTEPOM U CTAIMOHAPHBIM
CEHCOPHBIM 3KpPaHOM, 3BYKOBOM CHUCTEMOM, 3KpaHOM, 2 KamMepaMmH JJig TPaHCISIUU BeO-
IPUCYTCTBUA.

[TomenieHne I NOPOBEACHHMS 3aHATHM CEMHHApPCKOTO THMA, NPOBEICHUS
TPYNNOBBIX W WHIWBUYaJbHBIX KOHCYJIbTALMM, TEKYIIEr0 KOHTPOJISI U MPOMEKYTOUHOM
aTTECTAllUl YKOMIUIEKTOBAHO: KOMIBIOTEPOM, WHTECPAKTUBHOM JIOCKOM, MYJbTUMEIUA
IIPOEKTOPOM, 3BYKOBOU CUCTEMOM.

[Tomenienne aisi caMOCTOSITENIBHOW PabOTHI OCHAIEHO KOMIBIOTEPHON TEXHHUKOM
C BO3MOXXHOCTBIO TOJKIIOUeHHs K ceTtu «UWHTepHer» U obecredeHHEM JOCTyIia
K DJIGKTPOHHOM uH(popMaImonHo-oopazoBarensHoii cpeae PI'BOY BO «l'oc. UPA
M. A.C. Ilymxkunnay.

HaumeHoBaHUe U OCHAIIIEHHOCTH IlepeyeHsb JMIEH3HOHHOTO
CHennaJbHbIX OMeIIeH Ui NPOrpaMMHOr0 o0ecre4eHust
VYyeOnast aymuTopus JIsl IPOBEICHUS 3aHATUI Kowmrmiekt cBo6oHO
JIEKIIMOHHOTO ¥ CEMMHAPCKOTO THIIA, pacnpoCcTpaHseMOro U JUIEH3UOHHOTO
IPYITIOBBIX U UHANBUIYATBHBIX KOHCYIBTAIIUH, | POTPAMMHOTO 00ECTICUCHNS
TEKYIIET0 KOHTPOJISI ¥ TIPOMEKYTOUHOM Microsoft Windows 10, Microsoft
arrectaruu Ne 315, ykoMIuiekToBaHa: Office 2016 crannmaptHas, Big Blue
- crielMaIn3upoBaHHasl yueOHas Button.

MeOenb: cTobl — 18 mIT., cTynbs — 37 mT., CTOM
npen. — 1 mT., Jocka — 1 mrT.

- IEPCOHAJIbHBIA KOMIIBIOTEP — | TIT. €
noctynom Kk cetu "MHtepHer" u obecnieueHrem
JOCTYTIa B JICKTPOHHYIO HHPOPMAITMOHHO-
00pa3oBaTeILHYIO Cpely OpraHu3alluu;

- poeKTop - | mr.;

- 3KpaH - 1 wr.;

- UHTE€paKTHUBHAA Jocka — 1 mmIT.

27



